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is likely to remain so during two more. It was natural that the Begum, wishing
to raise the social level of women in her States, should think herself as
much at liberty to have a masculine nautch as other rajahs to have a feminine
nautch.

The male dancers, who are called cathacks, were fine tall young men, from
eighteen to twenty years of age ; and, attired in a very rich costume, they executed
the very same dance as the nautchnis, with great agility and much grace. Still it
was rather a ridiculous spectacle to see those great, powerful young fellows balanc-
ing themselves to the sound of little bells, and executing poses plasticjues with
their scarves. But is it, after all, more ridiculous than the pirouettes of our
opera-dancers ?

Another dance, infinitely more graceful and interesting, was the egg-dance.
This is not, as one might expect from the name, a dance executed upon these
fragile articles.

The dancing-girl, dressed in the ordinary female costume of the women of the
people, a bodice and very short sarri, carries on her head a wicker wheel of
tolerably large diameter, placed in a perfectly horizontal manner on the top of the
crown; and round this wheel threads are attached at equal distances, provided at
their extremities with a slip-knot, which is kept open by means of a glass bead*
The dancing-girl advances towards the spectators, holding a basket filled with eggs,
which she hands to us so that we may verify that they are real eggs and not
imitation.

The music strikes up a monotonous and jerking measure, and the dancer begins
turning herself round with great rapidity. Then, seizing am egg, she inserts it in
one of the slip-knots, and with a sharp movement jerks it so as to tighten the knot.
By means of the centrifugal force 'produced by the rapidity of the dancer's circular
movement, the thread holding the egg is stretched out so that the egg is placed in
a straight line with the prolongation of the corresponding spoke of the wheel
One after the other the eggs are thrown into the slip-knots, and they soon form a
horizontal aureola round the head of the dancing-girl. At this point the dai*ee
becomes more and more rapid, and the features of the dancer can with difficulty
be distinguished It is a critical moment: the least false step, the slightest
stoppage, and the eggs would be smashed one against another,

But, now, how is the dance to be interrupted ? How is it to be stopped ?
There is only one way, and that is by withdrawing the eggs in the same manner
in which they have been fixed there; and, in spite of all appearances to the con-
trary, this last operation is the more delicate of the two* The dancer must with
one single clear and precise movement seise the egg and draw it towards her; It
is evident that, if the hand were carelessly to place itself within the circle, It
would suffice for it to touch one of the threads only for the general harmony to
be suddenly broken. At last all the eggs are successfully withdrawn; the dancer
stops abruptly; and, without seeming in the least degree dizzy from the constant
whirling, she advances with a firm step towards MB, and presents us with the eggs
contained in the basket, which are broken on the spot into a plate, by way of
proving the complete Absence of all trickery.

Of the conjurors who thua passed before us in succession on our evenings at
the palace, one of the most singular was an individual who joggled m the most
extraordinary manner with sharp-edged tools; and let it be remembered that here